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How I Catalog My Book Collections 
By Personal Computer2> 


JOHN F. CLASS 


I BOUGHT MY FIRST personal computer (PC) in 1985. I asked the sales- 
man how to make a card file for the books we owned then, and he 
suggested a database application, so I bought that, too. I quickly com- 
pleted my layout design and was busy with data entry. I have never 
suffered from “buyer’s remorse” for a PC purchase. The changes in 
PC’s, just with those that I have owned, since 1985, are almost 
incredible. If I had waited for the latest in PC’s, I never would have 
bought one. 

I envisioned a small, library-style wooden card file with three-by-five- 
inch cards printed out by the PC. These would have replaced the hand- 
written cards I was then using. I bought several boxes of blank cards for 
my printer, the ones that have feed-strips on both sides and perforations 
to separate the cards from the feed-strips. I now have the wooden card 
file, but I have never printed out the cards—digital search, sort, and 
updates are too easy, and they have gotten faster because of improve- 
ments in both hardware and software. 

I have both a PC and an easily transported laptop. ‘The close-out price 
for the portable was very low, and mine 1s still the lightest Macintosh 
portable ever made—and the only Macintosh portable with a screen, 
albeit black and white, that can be seen in sunlight. I back up one 
computer to the other and have the same book and ephemera files on 
both computers. One is the master and the other is made to mirror the 
master using an application programmed for that purpose. I carry the 
portable with me most of the time—to work and to book stores and 
book fairs—and although bookstore staff may want to check the case, 
as a security measure, I have no reservations on that score. 


To provide a common basis for discussion, here are some 
DEFINITIONS AND COMMENTS: 


APPLICATION PROGRAM: Commercial software for which the user pays 
a fee for the outright purchase or a license to use on one or several PC’s. 
The types of applications are word processors, spreadsheets, drawing, 
communications, and databases. 
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DATABASE APPLICATION: As with a spreadsheet, where the data are 
presented in a table, if the row is the Record, the various elements 
of the Record, which I call “Fields,” are entered in the column direction. 
‘The spreadsheet application usually has the ability to switch the axes or 
to “transpose,” columns for rows or rows for columns. In a database 
application, there is the ability to present the Record in more than a 
table with rows and columns interspersed for presentation on a card. 

‘The database provides the added advantages of sorting by any and all 
Fields in a user-prescribed order, finding all of the Records with a given 
Field parameter such as “Publication Date” or “Printer.” 

I am using FileMaker® Pro 2.1, developed by Claris® Corporation for 
Apple Macintosh. It is “compatible” software in that the Microsoft® 
Disk Operating System [MS-DOS®] or Windows versions can read the 
same file[s], no matter in which operating system they originated. I have 
used a version of FileMaker® developed for booksellers where the lay- 
outs are considered proprietary and the user is prevented access. ‘Io me, 
this is unacceptable—I need access to the layout mode. 

‘To use the data on both platforms, you must adopt the Windows nam- 
ing convention such as “BOOKS.FM” instead of “fmp.Press Books” that 
you might have called the file on the Macintosh. Your lookups will have 
to be re-established with the new name. Make sure that you are using 
compatible fonts or that you *.INI files so the Windows box knows what 
to substitute for Times, Palatino, and/or Helvetica. ‘The FileMakere 
documentation on the Windows side explains this fully. The resulting 
databases themselves are identical. Double-click and they will run. 

Familiarity with the software application and the PC pea system 
are assumed—walk through the tutorial. 


FIELD: An element of a Record, e.g., Title, Author, Printer. 


FILE: All of the Records listed under a single name. Because of limi- 
tations in my original database application and PC, I have numerous 
Files and have never merged the Files into a single File or even 
larger Files. When I acquire a collection or a box of materials with a 
single price, I usually create a separate File for that acquisition and 
then merge it into one or several of the Standing Files—doing so usu- 
ally makes the data entry go faster because the Fields are the same. 


LAYOUT: The format used to display the data. Since my original intent 
was to print cards, I adjusted the Layout for that purpose—I have not 
held to the size limitation, choosing to use font sizes that are easy to 
read on the screen and letting the size grow. When I have to do a print- 
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RECORD: All of the data on a single “card” that you want to present 
for that Layout—all of that data are there, in the Record, and you can 
present a portion or all. My original application used only a single 
Layout with the ability to bring up a “Privacy Screen” from the bottom 
to hide all of the information behind the screen. I organized the 
Layout to keep the more sensitive fields toward the bottom. 


RECORD DESIGN: What Fields do you want in each Record? 
Illustration JFC-1 is a printout of a Record of one of my Layouts. The 
Fields, by position, are: 


‘TITLE 

AUTHOR PUBLICATION YEAR 
PUBLISHER NUMBER OF COPIES PRINTED 
LOCATION, I.E., PLACE OF PUBLICATION LAST MODIFICATION 
PRINTER SOURCE 

COMMENTS ESTIMATED CURRENT VALUE 
CATEGORY 

PURCHASE YEAR 

PRICE PAID SHELF 

CURRENT VALUE REFERENCE 


FIELD EXPLANATIONS: While some Fields are self-explanatory, others 
have some strange marks or are not as clear as to the source of infor- 
mation. For the title, I have been adding typographical information 
from the title page, the same case (upper and lower) and lines breaks 
using a vertical line [l]—it takes much longer to show style [italics, 
underline, bold, and small capitals], and I do not. My original database 
application did not have the capability to change the style of the text in 
a Field; everything had to be the same font and style. 

Under Comments I list the copy number as well as bibliographical 
information, and description, which I usually get from booksellers’ 
catalog entries. 

Category is a Field which would be more important if I had that 
single “Mother of All Files.” With the “sort” and “find” capabilities of 
the FileMaker Pro database application, this Field is redundant. 

Year Acquired could be the complete, exact date; after a year or two, 
keeping a note of the day and month becomes less important—at least 
for me. 

For the Field “Price Paid,” I leave out the sales tax and round up to 
the next dollar. It has been suggested that a Price Code, as used by a 
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book store, be substituted. If security is a concern, encryption and pro- 
tection software applications are available. I have a Shelf Field for an 
entry to help find the book—I once cataloged a collection and listed 
locations by the shelf. That was invaluable for later action. On the down 
side, even someone not familiar with the collection could quickly search 
by descending value and find the most valuable books if he or she could 
then break any shelf codes used. 

Estimated Current Value is a “plugged” number based on additional 
information. Listed below are catalog and auction prices and their 
source/reference. After evaluating this information, I enter a value in this 
Field. The application probably has the ability to sum all of the records 
for a Current Estimated Total Value of the File. FileMaker® Pro has the 
capability, but I do not use it. By sorting this Field, you can determine 
where to draw the line for insurance purposes. 

Current Value and Reference can go on as many times as you wish. 
Current Value, to whatever accuracy you wish—the next highest dollar 
is enough for me. Reference is the identification of the supplier of 
Current Price—I enter the month and year and possibly a note if it is 
inscribed [i/], signed [s/], if it is a special copy [1/20], or in wrappers or 
casebound. 

Last Modification: FileMaker® Pro will enter today’s date as main- 
tained in the PC, if you ask. I use a portable PC when away from 
home, but the master computer is the PC at home. Sorting by the Last 


tite |A BIBLIOGRAPHY OF TH ISTO 
AND | THE PACIFIC WEST | 1510-1906 





author |Cowan, Robert Ernest. John W. Dwinelle 


publisher |The Book Club of California 


location {San Francisco publ. yr. |1914 


printer |Taylor, Nash & Taylor copies {250 


comments |BCC 1. Cy. No. 55. xxxi,[ii],318 pp. + colophon and errata. Blue bds w/linen 


spine. Uncut. 





category |BCC: Cowan: Taylor, Nash, and Taylor last mod.| 3/26/96 


purchase yr. 1987| source |California Bookstore 


paid shelf Jest. curr. value 
current value reference |Howell 50:V 1980 
$125 Caveat Bookstore 4/32 


TVustration JF C-1 
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Modified Date on the portable, I can see any more recent updates and 
update the master. 


OTHER POSSIBILITIES FOR FIELDS ARE: 


The Book Club of California Publication Numbers 
Dawson’s Book Shop Early California Travel Series Numbers 
Laguna Verde Imprenta Publication Numbers 

Msgr. Francis J. Weber Miniature Publication Numbers 


SUGGESTIONS FOR SOURCES OF INFORMATION: Booksellers’ catalogs, 
auction descriptions, and bibliographies can provide a description of 
the item, including binding, size, and pagination. 

Booksellers’ invoices, sales receipts, and canceled checks can provide 
acquisition date, price paid, and source—haven’t you saved them all? I 
hate it when they just wrote “Thank you for your purchase” without a 
description. I remember John Howell—Books, where even if you hand- 
carried your purchases, a few days later a typewritten list of the items 
came in the mail. 

Booksellers’ catalogs, auction records, and shelf prices provide the 
Current Value and Reference/Source; your judgment makes the Esti- 


mate of Current Value. Your PC, which is only as accurate as your entry, 
provides the Last Modified Date. 


MOVING DATA: If your data are in another application and you want 
to move them to a database application or to FileMaker@ Pro, I rec- 
ommend that you “ export” your data as Tab-Separated/ Delimited 
‘Text. That means that a Tab separates each Field. FileMaker® can 
import Tab-Separated Text and you can match the data to the 
Field[s], the data headings of the imported data being the first Record. 


HELP: If you want to reach me, you can send mail to my attention at 
The Book Club of California address in the front of this Quarterly 
News-Letter, or send e-mail through CompuServe to John Class, 
73762,31. Through the Internet, it is 73762.31@compuserve.com (no 
period at the end and a period between 2 and 3). 


REVIEWS? 


Going for the Gold 


FLORIAN SHASKY 


IN THE ANNALS OF CALIFORNIA BIBLIOGRAPHY, the names Bancroft, 
Becker, Camp, Cowan, Wagner, and Wheat are legendary. With the 
publication of The California Gold Rush: A Descriptive Bibhography 
of Books & Pamphlets Coverings the Years 1848-1853, the sextet of 
chroniclers gains anew member, Gary F. Kurutz. And The Book Club 
of California reconfirms its distinguished position as one of the West’s 
leaders in the promotion of seminal works on relevant topics associated 
with the Golden State and its neighbors. 

The literature on the Gold Rush has been swelling since the first 
announcement of the discovery of the Wimmer nugget by James 
Marshall on January 24, 1848. There are ample references to the event 
and its consequences in Hubert Howe Bancroft’s History of California. 
More specific citations of Gold Rush accounts appeared in The Book 
Club of California’s first published book, A Bzbhography of the History 
of California and the Pacific West 1510-1906 by Robert Ernest Cowan. 
‘The 1914 first edition was a monumental undertaking for The Book 
Club, and, similarly, the Kurutz magnum opus has been a major pro- 
duction for the writer and the publisher. 

Mr. Kurutz has relied on Cowan and other sources in assembling 
what might genuinely be termed the “definitive” historical-biblio- 
graphical treatise on the subject. His inspiration and initial work in 
this field may be traced to Robert Becker, who revised the Wagner- 
Camp bibliography, The Plains and the Rockies, published by John 
Howell-Books in 1982. This vade mecum also served as a structural 
model for the Gold Rush bibliography. ‘There is obviously a crossover 
from Becker-Wagner-Camp to Kurutz, and in some instances correc- 
tions and additions have been made. 

Carl Irving Wheat has long been associated with the California Gold 
Rush. The Grabhorn Press issued his highly acclaimed Maps of the Cal- 
fornia Gold Region in 1942, and in 1949 the Grabhorns printed that 
signpost for collectors, Books of the California Gold Rush. Wheat’s plan 
and background for this work are carefully stated in his essay, “The 
Literature of the Gold Rush,” which appeared in the January 1949 
issue of The New Colophon. 

Gary Kurutz has expanded upon Wheat’s outline and has ventured 
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beyond the classic resources. He lists fifty-seven “Principal References 
Consulted,” which must set some record in tracking writings of the Gold 
Rush. Thus his bibliography presents the most thorough descriptive 
documentation on the subject within his established perimeters. 

The preface to the Gold Rush bibliography is a “must read.” Mr. 
Kurutz defines the scope of his work clearly. “This bibliography covers 
eyewitness accounts and contemporary accounts covering the years 1848 
through 1853 published in books and pamphlets....The range of dates of 
publication, however, is much broader as it includes works published 
between the years 1848 and 1994.” He also states that “all Gold Rush 
routes are covered” as well as “accounts of gold seekers who were 
already in California and gold seekers who came overland.” 

Although potential users of this work may be tempted to plunge 
immediately into the core of the bibliography, restraint should be prac- 
ticed. Within the preface one paragraph in particular ought to be com- 
mitted to memory. “The primary focus of this compilation consists of 
published diaries, journals, reminiscences, letters, guidebooks, sermons, 


LA RELIURE 


With two hundred and twenty-five reproductions of bookbindings, fifty of which 
are in color, plus six hundred drawings, vignettes, and illustrations of book- 
binders’ stamps, this volume substantially documents the history of bookbinding. 


Written in French, LA RELIURE, by R. Devauchelle, is the work of one 
of the best historians and practitioners of the art. Here he has presented 
bookbinding in all of its sumptuousness while also underlining its 
importance in the fields of bibliography and decorative arts. ‘The history 
of its craftsmanship, its special features, its rivalries and its jargon—all 
come alive under the brisk penmanship of this far-seeing practitioner. 


The preface is written by Albert Labarre, Honorary Senior Curator of 
the Bibliothéque Nationale de France. 















STANDARD EDITION: Cloth binding with gilt calligraphic title, illustrated 
dust jacket, headband, on 150 gm. Arjomari art paper. Size 24.5 x 34 cm. 
Price, postage and packing included: $149.00 








Luxury EDITION: Each copy numbered and signed, printed on Rivoli 
paper, published with a portfolio of twenty original photographs of 
special bindings. Price, postage and packing included: $445.00 








SEND CHECK WITH YOUR ORDER TO: 
Editions Filigranes, 55 bis rue de Lyon, 75012 Paris, France 
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and reports of mining companies. Guidebooks and other accounts are 
described that are pertinent to the Gold Rush but which were written 
by authors who never set foot in California. ‘These were important 
because they influenced the gold seeker. In contrast, publications by 
authors who entered California during this time period but whose text 
made little or no mention of the Gold Rush are excluded.” 

A further definition of the contents of the bibliography follows. “The 
run for gold involved a diverse literature. Consequently, I decided to 
incorporate contemporary satirical works, fiction written as fact, spurious 
accounts, novels, poems, and plays based on eyewitness or contempo- 
rary accounts covering the years 1848 through 1853.” 

City directories and almanacs are also included in the Kurutz com- 
pendium, “if the publication provides a narrative history or descrip- 
tion of the Gold Rush. As with other publications, this history must be 
written by a participant or include information derived from sources 
contemporary with the 1848-1853 time period.” 

Great bibliographies are made when the bibliographer forges past the 
boundaries of primary or secondary citations. Errors and ghost entries 
are perpetuated unless an examination and verification is made of the 
original work. Mr. Kurutz has followed the example of his revered 
predecessors by visiting libraries, private collections, and booksellers to 
confirm, discover, or change descriptions of books and pamphlets. In a 
very few instances, original editions were not found by the library, and 
there are some rarities which exist only in a microfilm format. 

Mr. Kurutz’s experiences in searching libraries, historical societies, in 
the dens of private collectors, or down the aisles of booksellers deserve 
a separate telling. Before he consulted holdings outside Sacramento, 
there was the vast, marvelous collection at the State Library. 

An ordinary bibliographer might have been well satisfied to record the 
holdings there, but biblio-sleuth Kurutz is an extraordinary researcher 
who realized his work required a national survey. This additional 
element of seeking out elusive Gold Rush narratives in major and minor 
institutions has truly enhanced the bibliography. Moreover, collectors 
and historians now have a record of location for Gold Rush documenta- 
tion, previously fragmented at best. 

Some remarkable discoveries came out of Mr. Kurutz’s consultations 
with private collectors. ‘Their generous cooperation and expertise have 
added another dimension in the “completeness” of the bibliography. 
The bibliographer always laments that he or she may have missed 
something, and over time some critics may crow about a “not in Kurutz” 


Quarterly News-Letter 75 


title. The author recites the omissions, which include unpublished 
manuscripts, typescripts, and mimeograph productions. The complaint 
will more than likely be for an item outside the definition of the bibli- 
ography. ‘The essential point is that Mr. Kurutz and his magnificent 
network of “Gold Rush Scouts” have found more glitter than any 
previous attempts at mining the literature. The gathering of a corpus of 
seven hundred and seven individual works that represent 1100 issues 
and editions is a remarkable achievement in any historical bibliography. 
Kurutz’s compendium contains the precise descriptions of the physical 
book as well as critical, biographical, geographical, and historical annota- 
tions of the works. The utility of his work, therefore, is increased to a 
degree seldom observed in similar endeavors. 

Anyone who has consulted the Wagner-Camp-Becker Plains and the 
Rockies reference will find the Kurutz layout familiar. The author’s name 
is centered, in bold type at the head of an entry. Full title transcription 
follows and leads to a collation statement, which is straightforward. 
Since bindings and wrappers are important components in Gold Rush 
imprints, particular attention has been given to this element of the 
description. ‘The question of whether a binding or wrappers may be orig- 
inal can be rather vexing. Kurutz handles such challenges with diligence 
and discretion. 

References can be limited to one or two citations or over a dozen. 
Antiquarian booksellers may find such copious lists beneficial in promo- 
tional terms. The number of references may have some bearing on the 
importance of a title, but not always. Clues to rarity and availability of 
Gold Rush titles will be found in the line or lines mentioning institu- 
tional or private holdings. The selection of holdings provides a national 
perspective on locations. This feature will undoubtedly benefit 
researchers with limited travel budgets. 

Exhaustive detail in the bibliographical descriptions may be sufficient 
for many researchers who will not have easy access to the original works. 
Measurements in inches and centimeters should satisfy a wide audi- 
ence, and the descriptions of maps will be useful to cartographers. 
Verification of the completeness of nineteenth-century Gold Rush 
books with original plates will now be easy with the Kurutz formula for 
including full captions. 

In his preface, Mr. Kurutz mentions too briefly and much too modestly 
that “a short summary of each work is presented. This statement may 
also include information on a title’s publishing history.” It is this section 
that raises an already spectacular bibliographical study to a truly stunning 
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historical survey of Gold Rush writings. The summaries are splendid 
nuggets in themselves, and a complete, careful reading of them will 
provide the reader with a nearly unprecedented “history” of the period. 

Another unique perspective on the Gold Rush is found in 7/e World 
Rushed In: The California Gold Rush Experience: An Eyewitness Account of 
a Nation Heading West by J. S. Holliday. It is a great good fortune that 
Mr. Holliday has written the introduction to the Kurutz volume. 

This is one of the most eloquent and poignant essays to appear in a 
Book Club of California publication. Mr. Holliday provides the appro- 
priate atmosphere, enthusiasm, and interpretation of the impact and 
influence of the Gold Rush. His praise of the bibliography is sincere 
and expansive. “As I looked through Gary’s 800 plus typed pages, I 
must say that I felt envious of those who in future years will have their 
research so greatly eased by this invaluable bibliography.” In another 
section of the introduction, Mr. Holliday proclaims, “This bibliography 
makes known, as never before, the extent, the magnitude of the litera- 
ture of the California Gold Rush....” He concludes his encomium by 
declaring that “This bibliography will be welcomed and valued (and, I 
am sure, praised) by librarians, private collectors, antiquarian book- 
sellers, historians, museum curators, and writers. ‘hey will be the audi- 
ence for this bobok—perhaps a somewhat limited audience but few more 
sophisticated, demanding and appreciative.” 

‘The prominent antiquarian bookseller William Reese provided criti- 
cal data for the Kurutz bibliography. In addition, he composed a promo- 
tional piece which states in part: “His new bibliography of the Gold 
Rush must rank as one of the finest volumes of American regional 
bibliography ever produced, providing exhaustive coverage of accounts 
of the 1848-53 period, and including complete data regarding collations 
and editions, as well as excellent notes about the contents of the vol- 
umes....Its publication is the most important event in Western American 
bibliography since the revised edition of Wagner-Camp appeared in 
1982. ‘This book is a must for any person with an interest in California 
and the Gold Rush.” 

‘The seven years Mr. Kurutz devoted to compiling his Gold Rush 
classic has extended a career that has included other publications. His 
creative quill has produced scores of articles and reviews on California 
topics. His first Book Club of California book was a treatment of 
Benjamin C. ‘Truman, issued in 1984. ‘The Club honored its first pub- 
lished author in 1993 with a Kurutz book on Robert E. Cowan. The 
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range of Mr. Kurutz’s interests and abilities is evident in his 1989 work, 
Architectural Terra Cotta of Gladding McBean. 

His professional career, which began at The Huntington Library, 
where he was assistant curator of rare books, evolved into a position 
there as bibliographer of Western Americana. He then advanced to the 
post of library director at the California Historical Society and then was 
selected by the State Librarian to become the head of Sutro Library. He 
is also the Principal Librarian for the Special Collections branch of the 
California State Library. 

In 1981 Mr. Kurutz was elected president of The Book Club of 
California. He has also served as the distinguished chairman of ‘The 
Club’s Publications Committee since 1988. When the members of the 
Committee discovered that his Gold Rush manuscript was available, 
there was unanimous approval for its publication by The Club. Strong 
support led to a decision to increase the normal limited press run to one 
thousand copies. The fine printing establishment of W. ‘Thomas ‘Taylor 
is producing the illustrated bibliography. 

All the superlatives which define a masterpiece of bibliographical 
scholarship definitely apply to Kurutz’s book. It will be linked, with justi- 
fication, to The Book Club’s first title, and there will be comparison with 
previous writings of California bibliographers from Bancroft to Wagner. 


The Bookstall 


Fine Books tn all Subjects 


570 Sutter St., San Francisco, California 94102 
Located just two blocks up Sutter St. from The Book Club of California 


We look forward to greeting Book Club Members or 
we are happy to addist you tn finding the book you destre. 


BY PHONE OR MAIL 
Mon-Sat 11-6 Phone: (415) 362-6353 Fax (415) 362-1503 


Requests are being taken for our current catalogues: 
* FINE PRESS BOOKS 
* CHILDREN’S AND ILLUSTRATED BOOKS 
* HISTORY OF SCIENCE LISTS 
or let us know your area of interest. 
Henry and Loutse Moises, PROPRIETORS 
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CALIFORNIA ROOK AUCTION GALLERIES 


A DIVISION OF BUTTERFIELD & BUTTERFIELD * AUCTIONEERS SINCE 1865 


All Aspects of the Book Arts 


Autographs & Manuscripts 
including musical autographs 


Maps & Atlases 
Fine Press & Illustration 
Bindings 
Literature 


APPRAISALS AND SALES 
AT ALL LEVELS, ALL YEAR LONG 


Book & Map Inquiries: 
Kurt Zimmerman, Director 
Tel (415) 861-7500 ext. 204 

Fax (415) 553-8678 


Autograph & Manuscript Inquiries: 
Gregory Shaw, Director 
Tel (213) 850-7500 ext. 286 
Fax (213) 850-5843 


Member: International Association of Auctioneers FAG 
220 San Bruno Avenue San Francisco, CA 94103 





Magic Rabbits Book of Applied Rabbit Tricks 


MARGOT PATTERSON Doss 


NOT MANY BOOKS come complete with a pair of white gloves tied in 
red satin cord, placed casually atop a glossy black slipcase, creating 
one sophisticated, elegant, sculptural package. This is true of Magic 
Rabbit's Book of Apphed Rabbit Tricks, written and illustrated by Arthur 
Okamura, professor of fine arts at the California College of Arts and 
Crafts, and published in December of 1995 by Marie Dern’s Jungle 
Garden Press in Fairfax, California. The museum-style archival 
gloves atop the slipcase seem to say at Word One, “The magician has 
just paused a moment.” To a lover of fine books, they also say, 
“Handle with care. This is something precious.” 

And so it is. In one sense, it is a small encyclopedia, for within the red- 
lined black slipcase are fifteen books, each containing a single trick, 
ledger-bound in the same red-satin cord as the glove-tie. 

‘The cover drawings of each book and of the box were executed on 
scratchboard and are printed by offset. The copy is printed letterpress 
with the white-on-black cover illustrations duplicated, as if by magic, in 
reverse. Ihe complete compendium is a remarkable example of innov- 
ative artists’ and printers’ skills. 

Even as are the magic tricks, every part of the production is intriguing 
in some way. The ledger-binding, for example, has a story of its own. 
‘The style is an example of daisuku cho, a Japanese technique used in 
Edo in the 1600s and seldom seen today. “The method of stitching 
was used for safekeeping of accounts at a time when fire or siege were a 
constant threat in Japanese villages,” printer Marie Dern told me. 
“Using ink that would not run and paper that would not come apart, 
long-ago village account books would be bound in this way so that they 
could be hidden in the water of a well and easily fished out when the 
danger was past.” 

Once I became aware of this heritage, the sophisticated black slip- 
case, which the moment before had seemed to represent a magician’s 
on-stage prop, suddenly transformed itself into a well. 

‘There is another analogous bit to the book. Artist Okamura’s mother’s 
maiden name is Kawasumi, literally translated as “Living in the Water.” 
Born in Long Beach in 1932, Okamura survived the rigors of a World 
War II Japanese Relocation Camp in Colorado to go through the 
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Chicago Art Institute, attend the Yale University Summer Art Seminars, 
and enjoy a Ryerson Foreign Travel Fellowship. Okamura has won 
many prizes for his work, which is included in thirty public collections; 
his exhibitions take two single-spaced pages to list. Most of the books 
he has illustrated in the past have been works by poets, including 
Robert Creeley, Robert Bly, Steve Kowit, and Joel Weishaus. 

Printer Marie Dern and her work are equally distinguished. Her edu- 
cation includes a bachelor of arts degree from the University of 
California at Berkeley, a master of arts from Mills College, and study at 
the Sorbonne. A member of the advisory boards of the Achenbach 
Foundation for Graphic Arts, Marin Arts Council, the Artists Book 
Council, and the Pacific Center for the Book Arts, she also finds time to 
teach ongoing workshops in public schools and at her press. Her work 
has appeared in many group exhibitions, and she has also been the sub- 
ject of two solo shows; in 1987 and 1989 she won awards of merit from 
the Rounce and Coffin Club. 

Jungle Garden Press, named for her backyard, has produced at least 
twenty exquisite books, each suiting the type, paper, and binding subtly 
to the book’s content. There is a playful quality about many of them. 
‘The Wiliam Caslon ABC takes every letter, both in capitals and lower 
case, through a witty little ride. G, for example, has the caption “Caslon 
fora G spot.” J pays homage to Jane 
wy, Grabhorn with a quotation: “And 





















Eq: this has been an awful winter— 
‘fe: Oh, God it’s hard to be a'printer.” 
i328 Elephant, a story by Raymond 
is Ue Carver first printed in 7he New 
Nae Yorker, has a cover that feels to 
"=" the hand like the skin of an ele- 

phant. The Valentine Elegies, a series of 
poems by Tess Gallagher, is illustrated 
by Carl Dern and has an unusual attach- 
ment to the Valentine-red cover—a wisp 
of rice paper like those isolated women in 

Japan once threw from their exquisite 
, prisons hoping for response from the out- 

side world. Blue sea seems to be the color 
of the binding on Sa/t Water Poems by Molly 
Fisk. A gem-sized copper sand dollar attached to 


Vises the hand-stitching reinforces that 
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impression. Bindings, of course, are what come first to the attention of a 
book-lover, but the choices and rendering of type and paper within are 
equally exquisite. Bembo is the type Marie Dern used for Sa/t Water 
Poems. The papers are Rives Lightweight and Crinkled Chiri. Every 
book has both a light-heartedness about it and an admirable printing 
pedigree. 

Magic Rabbit’s Book of Applied Rabbit Tricks is printed in Gill Sans 
type-face on Hosho paper, with cover papers from Arches. The credits 
don’t stop there. Leda Black of Black Swan Printing in Oakland made 
the photopolymer plates with the assistance of Susan Acker of the 
Feathered Serpent Press, Novato. John DeMerritt of Berkeley con- 
structed the magic boxes, and Marie Dern and Amy Webb did the 
binding. Without them, like the stage crew one never sees while 
watching a magician onstage, this four de force of the printer’s arts 
would have stayed in the trickster’s mind. That it is here for us to 
enjoy is the greatest trick of all. 


The Oscar Lewis Awards, 199620 


IN HISTORIAN RICHARD H. DILLON’S engaging conceit, “Monday, 
January 22, 1996, was ‘Oscar Night,’ although nary a searchlight illu- 
minated the sky and no long line of limos paused to deposit siliconed 
starlets on the arms of leading men with capped teeth and Grecian 
Formula’d locks. ‘The scene was not Hollywood, but San Francisco’s 
Sutter Street, but there was genuine excitement in the night air. The 
Oscars being given out were the Oscar Lewis Awards, granted not for 
make-believe but for the real McCoy of achievements in fine printing 
and Western history.” The Club presented the annual Oscar Lewis 
Awards to Lewis and Dorothy Allen for their contribution to fine 
printing and to Doyce B. Nunis, Jr., and Lawrence Clark Powell for 
their contributions to Western history. The occasion was a festive 
one, and we were honored by the presence of Doyce B. Nunis, Jr., 
who was introduced by Richard H. Dillon; the award for Lawrence 
Clark Powell was accepted by Dr. Albert Shumate, and Committee 
Chairman Harold Wollenberg accepted on behalf of the Allens. The 
sketches that follow are adapted from the introductory remarks made 
by Mr. Wollenberg, Mr. Dillon, and Dr. Shumate. 


Lewis & Dorothy Allen HAROLD WOLLENBERG 


LEWIS ALLEN has written, “We are convinced that hand craftsmanship, 
using hand-made materials, is the most pleasant and rewarding path 
toward beautiful books.” Beginning in 1939, Dorothy and Lewis 
Allen published their first book, and they continued for over fifty 
years to produce limited editions of texts from fine literature printed, 
most often on the hand-press, on hand-made paper and illustrated by 
renowned artists. 

The binding of each edition was a product of the Allens’ collabora- 
tion, they having studied with Peter Fahey, to produce a complete 
hand-crafted object. Their books use color to create a “meaningful and 
homogeneous whole” with as many as nine colors in a single book. 

The Allens have retired from the production of fine books, and their 
press and type have gone to the University of Utah. Collectors world- 
wide will continue to appreciate the loving care that went into produc- 
ing these works of the printer’s art. 


Doyce B. Nunis, Jr. RICHARD H. DILLON 


‘THOSE OF US present at The Club for the Oscar Lewis Awards were 
fortunate in having the fourth member of the distinguished quartet, 
Dr. Doyce B. Nunis, Jr., not just in spirit but (as they boast on the 
telly) “live”!, up from L.A. in person. I do not know Doyce Nunis 
very well, but our trails have crossed, over the years, at historical soci- 
ety meetings and conventions. And I have followed his professional 
career rather closely since the early 1950s. 

Doyce Nunis and I share one mentor, none other than his fellow- 
awardee, Lawrence Clark Powell. But I have been so impressed by 
Doyce’s productivity and the high quality of his research and writing 
that he, himself, almost qualifies as another mentor to me. I am older 
than he, however, and while I don’t mind genuflecting before my 
elders, I am too Irishly stubborn to kowtow to a whippersnapper who 
is four and a half months younger than I am! Perhaps he will settle 
for “Semi-Mentor.” Whatever the case, he has established himself 
as the leader of the pack of Southern California historiographers: 
Monsignor Francis J. Weber, Martin Ridge, Andrew Rolle, ef a/., and 
has become, in addition, the Dean of (all) California historians. (The 


Quarterly News-Letter 83 


Club’s amazing Kevin Starr will just have to wait his turn with the 
temporary rank of Associate Dean.) 

Those in attendance on the 22nd may have picked up a faint un- 
Californian softness in Doyce’s speech when he thanked The Club for 
the honor it paid him. Although he has long lived on the Coast, there is 
still the hint of the Southern accent of his home town, Cedartown, the 
site of Big Springs and an old Cherokee village in the northwest corner 
of Georgia, half-way between Atlanta and Gadsden, Alabama. But he 
northered and westered early on, to pick up a BA degree at the 
University of California at Los Angeles in 1947; then moseyed across 
town to the University of Southern California to receive an MS in 1950, 
an MEd in 1952, and a PhD in 1958. He started his academic career as 
a USC lecturer (1951-56), became assistant professor back at Larry 
Powell’s place, UCLA (1959-65), then reversed his field like a Howard 
Jones halfback to star at USC as associate professor (1965-68), full 
professor (1967-89), and professor emeritus as of his retirement in 1989. 

Doyce Nunis has always made a specialty of the history of California 
and the West, both Avg/o and Hispanic. He has translated, edited, and 
annotated documents of the Spanish and Mexican periods of our history; 
has compiled (with Gloria Lathrop) A Guide to the History of California; 
and for thirty years has been at the helm of the Southern California 
Quarterly, the scholarly journal of the Historical Society of Southern 
California. Its Executive Director, ‘Thomas F. Andrews, recently observed 
that “With uncommon skill, Doyce has combined his appreciation of 
fine printing, passion for research, dedication to fairness and social 
justice, and tireless energy to serve with distinction [as editor].” 

Dr. Nunis is most proud of his teaching record. He is living proof that 
it is possible to be a great teacher aud a great researcher/writer. At USC 
he won all the teaching awards conferred by that university, starting with 
the Mortar Board, from honor students. He won the Divisional Award 
for Excellence in Teaching (Social Sciences); he was made a Fellow of 
the College of Letters, Arts and Sciences; then named Raubenheimer 
Fellow for excellence in teaching and scholarship; received the USC 
Associates Award for Excellence in Undergraduate ‘Teaching—and 
followed it with the USC Associates Award for Excellence in Graduate 
Teaching! He capped his career in March, 1993, by receiving the Dis- 
tinguished Emeritus Award. 

Dr. Nunis has received research fellowships from the Huntington 
Library, the Guggenheim Foundation, the Haynes Foundation, and the 
American Philosophical Society. Not once, but three times, the 
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American Association for State and Local History has bestowed Awards 
of Merit on him. He was, of course, made a Fellow of his own Southern 
California Historical Society, and was the recipient of the latter’s presti- 
gious Henry R. Wagner Medal, to boot. 

International awards have come Doyce’s way, too. He received from 
Pope Paul VI the Benemeriti Medal for his contributions to scholarship 
and service to the Catholic Church, most notably as President of the 
Board of ‘Trustees (since 1970) of the Santa Barbara Mission Archive- 
Library. In March 1994 Pope John Paul II made him a Knight 
Commander of St. Gregory for his scholarly and community services. 
Finally, in 1995, he was decorated with the Order of Isabel the Catholic 
by King Juan Carlos I of Spain for his contributions to the history of 
Spanish Alta and Baja California. 

But Book Club members are readers, rather than aficionados of a 
branch of numismatics, and will be interested in the fifty-six books that 
Dr. Nunis has either written or edited, rather than the medals he has 
garnered. Along with some one hundred articles and countless book 
reviews, the number and variety of his books should make Nunisiana 
a good field for new book collectors. His output demonstrates mastery 
of a remarkable variety of Western subjects, starting with the fur trade 
in his 1960 book on Andrew Sublette. He followed this with one 
on California pioneer Joseph Belden in 1962. His Hudson’s Bay Com- 
pany book, First Fur Brigade to the Sacramento Valley, if memory serves, 
was a 1968 publication of Mike Harrison’s merry band of Sacramento 
Book Collectors. 

Doyce’s San Francisco Vigilance Committee: Three Views was a mildly (not 
wildly) revisionist look at the Vigilantes of 1856 who, for too long, 
enjoyed a lopsided “good press” at the expense of their opponents. 
Los Angeles (1973) was a bibliography of the cowtown-turned-metropolis 
that he calls home. ‘The bibliographer returned to biography with two 
change-of-pace Lakeside editions on George Coe (1984) and Tom Horn, 
Western gunmen. Perhaps his best book remains The Bidwell-Bartleson 
Party (1991), published by the Los Angeles Corral of Westerners. It is a 
masterful job of locating, compiling, editing and annotating all of the 
various accounts of the seminal expedition of the so-called Pilgrims of 
the Pacific, the first party of overlanders to head for California, in 1841. 

Oscar Lewis Award winner Larry Powell must be proud, indeed, of 
his (Oscar Lewis Award-winning) disciple, Dr. Doyce B. Nunis, Jr. 


Lawrence Clar k Powell Dr. ALBERT SHUMATE 


I WAS VERY HONORED to accept the Oscar Lewis Award on behalf of 
Lawrence Clark Powell. I feel privileged to know him, and consider 
him one of the most wonderful gentlemen I have ever met. 

Born in 1906, Larry spent most of his youthful years in southern 
California. He attended Occidental College with his devoted friend, 
Ward Ritchie. In 1994, he began as book review editor for Westways; later 
he was editor of Books of the Southwest. Stull later, he became Head 
Librarian at the University of California, Los Angeles, and Chief Ad- 
ministrator of the William Andrews Clark Library. Finally, he was 
appointed Dean of the School of Library Services at UCLA. 

Since 1971, he has lived in the Southwest, in Tucson, the land he so 
loves. His books and essays are numerous and all delightful, especially 
those about the history and personalities of the Southwest. 

No one is like Larry Powell. He stands alone as a most eminent writer 
and scholar. 





#A REMINDER 
Club members are reminded that nominations for this year’s 
Oscar Lewis Awards in Western History and Fine Printing 
should be received at ‘The Club 
by October 1, 1996. 


Benefits of Membership in the Associates of 
‘The Stanford University Libraries 


Exhibits featuring rare books 
and archival materials. 


printing, and preservation. 


Programs featuring Stanford University faculty, 
information technology experts, 
book collectors, and internationally known authors. 


PUBLICATIONS ‘TOURS AND TRIPS LIBRARY ACCESS 
Call (415)723-9426 for information on the ASUL 





Public Programs-> 


‘THE BOOK CLUB has been very fortunate to have had a stimulating 
and unique group of lecturers for our Public Programs. ‘The year 
began with a talk by book-artist Peter Thomas, entitled Limited 
Edition Books of 20th Century Papermaker-Printers, which focused on 
printers who made their own paper. This accompanied The Book 
Club’s exhibit, Paper: An Exhibition. Peter not only presented the 
public program, but also lent a number of fine items for the exhibit. 
What seemed at first like a very limiting topic was a fascinating view 
of a group of skilled artisans, much like Peter himself, who, with his 
partner and wife, Donna, is known for his beautiful handmade papers, 
original books, and handsome bindings. His hands-on approach to the 
subject added depth to the talk, which he illuminated with slides and 
enhanced with his wonderful sense of humor. 

‘The second program was again paired with the exhibit, and both were 
presented through the generosity of Book Club member David H. 
Elliott. David presented his specialty of collecting the works of Will 
Bradley. ‘The lecture featured a biographical sketch of Bradley’s career 
paired with excellent slides of the man and his work. A unique feature 
of the program was David’s use of direct quotes from Bradley’s writings. 
Each time a quotation was used, David literally donned a “hat” of the 
author. ‘The evening was both entertaining and informative. 


I can help you with your cataloging needs. 


I OFFER THE FOLLOWING SERVICES: 
CATALOGING OF 
Books, Records & Manuscripts 
for insurance, personal or 
bookselling purposes. 


BARBARA JANE LAND 


770 El Camino Del Mar 
San Francisco, CA 94121 


PHONE (415) 221-7707 REFERENCES AVAILABLE 


©O0O000000 
6000000000 
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The Public Programs continue to draw a comfortable group of 
twenty-five to thirty people, but we are always looking for a broader 
audience. It should be emphasized that these are indeed “public,” open 
to the general public as well as members at no charge. It is a goal of the 
committee to present a wide range of subjects to appeal to a variety of 
tastes and interests. If you are not interested in a particular program 
yourself, perhaps you will recommend a “public program” to someone 
you know. These intimate groups always allow for an interchange with 
the speaker after the talk. The atmosphere is pleasantly informal and 
welcoming. If you have a suggestion for a future program, please contact 
Louise Moises, Chairman of Public Programs. 

LOUISE MOISES 


Gifts & Acquisitions> 


ONCE AGAIN Betty Lyman Potter has given us another much-wanted 
Grabhorn book, Hi//top Russians in San Francisco, published by James 
Ladd Delkin in December, 1941. ‘The colored illustrations by Pauline 
Vinson are captioned by William Saroyan and the book is inscribed 
prettily to Betty’s father by Saroyan. This copy has its original printed 
dust wrapper—hardly ever noted when listed in a dealer’s catalog and 
NOT mentioned by Magee in his Grabhorn bibliography. 

It may seem odd that we have recently mentioned several Grabhorn 
books that we sorely wanted, but the fact is that although the Grabhorns 
printed many of The Club’s books (of which we always had our own 
copies, of course), it took The Club a long time to find room to house a 
collection beyond the books and keepsakes we produced. Moreover, too 
many years passed before The Club could afford to purchase books for 
our collections, especially books by Western fine printers. 

Again, The Club’s sincere thanks to our Betty Potter. 


3s 


From Robert Hawley of Ross Valley Books, a long-time friend to The 
Club, we have received a batch of unusual ephemera, including a few 
inscribed copies. One is particularly noteworthy: A six-page item in 
a heavy cover, entitled Edwin Grabhorn | Printer and Friend, which is 
in-scribed “Edwin Grabhorn for Paul Bissinger, Oct. 8 ’38” in Ed’s 
hand. This is a very laudatory account of Edwin as an artist, and the 
text ends, “In affection and gratitude, we sign ourselves [blanks].” 
This tribute was printed by Paul Bissinger at his Masque Press in the 
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manner of a very chaste Grabhorn design. We have no knowledge of 
the reason or plan for this signed tribute. Perhaps some member may 
know and will kindly write us. While we wait, our sincere thanks to 
Robert Hawley. 
39 
When a reviewer is suddenly faced with a book that is unique in 
three different ways, the challenge is—what comes first? I suppose it 
should start with the book itself, and the writer of this unusual work. 
LX: Commute My Sentence is written by our own Ann Whipple, who has 
given a copy to The Club. This is a diary or a commonplace book, a 
narrative of three years of commuting by bus between her home in the 
East Bay and the City. Ann wrote of the people who travelled with her 
on their way to work, of the changing daily scenes, and even some 
“remembrances of things past.” For those who do not quite connect, 
Ann is our Executive Secretary and editor of our News-Letter and a “filler- 
in” for any and all chores not assigned. 

Point two, this book is published by Joe D’Ambrosio as his first 
publishing venture at his new Studio D’Ambrosio, Phoenix, Arizona; he 
also designed and printed this unusual book in an edition of 250 copies. 
‘The first stopper at this point is the incomparable cover painting 
which Joe printed in seven colors while working from a color-keyed 
layout. ‘The seven individual printing plates were hand-cut on four- 
ply board and mounted on another four-ply board, making the surface 
eight-ply-high, each beveled and shaped to correspond with his 
design. These were then mounted on a type-high board for letter- 
press printing. To control or to vary a color density for any of these 
plates, Joe has devised a reverse make-ready by using thin copper 
shims (printer’s common spacers) placed under the corner of each 
plate to improve or heighten the color. The entire effect in the hands 
of a true professional is a “painting” of rare beauty. 

Point three, to further qualify as unique, the binding is not a case, it 
is a true binding. he book is hand-sewn and glued in and cloth-covered 
on hard covers. (When Joe visits us on his next trip to the City, he will 
best answer questions for any printer or bookbinder.) And last, not 
unique but noted by Joe in an incunable he remembered seeing some 
years ago, the folios are unusual. For example, on page two, that num- 
ber is at the top left corner and on the facing page, three, that folio is at 
the bottom right. ‘To Joe, this was and is a proper follow-through for the 
eye—and we agree. If anyone can match this book with all of its 
unheard-of features, please write us. 
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Peter Stansky, Book Club Director and Field Professor of History at 
Stanford, has given the library two books he wrote on William Morris. 
‘The first is from the famed Oxford University Press’s Past Master 
Series, a paperback published in 1987. The second was published by 
the Princeton University Press in 1983 and is entitled Redesigning the 
World: William Morris, the 1880s and the Arts and Crafts. This is the best 
we have of the many editions on Morris—an average of one a year— 
but this one illustrates both the influence Morris had on his time and 
the influence others had on him. These two books will add measur- 
ably to our collection on and by Morris. If this reviewer remembers 
correctly, Stansky had been asked to write three books on Morris. 

The first, we believe, was for the incredible Helen and Sanford 
Berger private collection, produced by the Stanford Museum staff and 
the Stanford Art Department (Art Book 15). The collection was shown 
in the Stanford Art Gallery. The introduction for the opulent catalog, 
Morris & Co., was written by Peter Stansky; it was compiled and 
arranged by Betsy Fryberger, the museum’s curator of prints and draw- 
ings, and it was excellently printed by the Stanford Press after design by 
Ann Rosener (1975). As elegant as this exhibition was, it was not the first 
complete Morris exhibition at Stanford. The first Morris exhibition was 
displayed in the Bender Room in 1967, with a showing of all Kelmscott, 
Morris’s socialist writings, full displays of his chintz fabrics and of his 
wallpapers, as well as rug designs, and, for the first time in America, two 
original stained glass panels by Burne-Jones, given for the show by 
Morgan Gunst. The two speakers for this event were S. Dale Harris of 
Stanford and Ward Ritchie of Los Angeles. 

Our sincere thanks to Peter Stansky for these two additions to our 
Morris collection. ALBERT SPERISEN 


The 1993 Keepsake> 


‘THE CLUB HAD HOPED TO SEND three Keepsakes in 1995, bringing 
the offerings completely up to date, but it was not to be. The 1993 
Keepsake is still to come, and it promises to be a fascinating one. 
William F. Lewis: A San Francisco Housebuilder was written by William 
Kostura, Club member and architectural historian, and Susan 
Johnson; the subject is the life and work of Oscar Lewis’s father. ‘The 
monograph, illustrated with period photographs, has been artfully 
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designed by Marianne Hinckle. We regret that this Keepsake will 
appear out of sequence; working on three Keepsakes at one time was, 
apparently, tempting fate, and error crept in through no fault of the pre- 
sent printer and writers. We trust that members will receive and enjoy 
their copies of A San Francisco Housebuilder before long and that the 
disturbing gaps on library shelves will soon be filled. 


William Morris Centenary 


A MAJOR EXHIBITION on the life and work of William Morris (1834- 
1896) will be held at London’s Victoria and Albert Museum May 9 
through September 1, 1996. The exhibition will present the whole 
range of the influential English designer’s work, and will include wall- 
papers, tiles, stained glass, tapestries, linoleum, carpets, embroideries, 
calligraphy, printed books, paintings, drawings, design, and furniture. 
Other aspects of his life will also be explored: His criticism of British 
society and his involvement with the early Socialist movement; his 
work as author, poet, painter, and calligrapher; his personal and family 
life; and his important influence in the Arts and Crafts Movement in 
Britain and beyond. 

Such an exhibition by itself is surely enough to send book-people 
straight to the V&A, but there is a Book Club of California connection 
to tempt us all the more. Former president Sandy Berger and his wife, 
Helen, have lent some early Morris life drawings and other early mater- 
ial from their collection, items which have never been on public display 
before. 


Serendipity» 


ALAN H. NICHOLS of the Saroyan Collection Committee of Stanford 
University Libraries recently wrote to inform The Club that the Saroyan 
Papers and Collection have been permanently transferred to the 
Stanford University Libraries. The University and the William Saroyan 
Foundation entered into an agreement which will preserve this resource 
for scholars and students from Stanford and from the scholarly world at 
large. Mr. Nichols credits Michael Keller, University Librarian, the 
University Libraries, and Robert Setrakian, Executor of the William 
Saroyan Estate and Director of the William Saroyan Foundation, 
for the gift of this invaluable archive. Throughout his life, William 
Saroyan kept many materials, books, drafts, letters, notes, and diaries; 
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this literary legacy will now, as he wished, be preserved and made 
available for study. 

The arrangement between Stanford and the Saroyan Foundation also 
makes possible a special annual international William Saroyan Prize and 
a program to promote new creative literary talent. Another important 
aspect of the establishment of this collection at Stanford is to foster a 
continued appreciation for the work of an important American writer. In 
this connection, we recall with pleasure the public program presented at 
The Club in March of 1995 by Jacqueline Kazarian, William Saroyan’s 
niece, and her determination to keep her illustrious uncle’s memory alive. 


3s 


When Tacoma, Washington, Club member John M. Shaw received the 
invitation card for the recent exhibition of the work of Will Bradley, he 
was “reminded,” as he wrote to The Club, “of several cases of Bradley 
typeface gathering dust in the basement.” Over the last forty years, he 
has enjoyed printing as a hobby and has collected typefaces from the 
turn of the century. The attic of a small country print shop was one 
source for “12 California job cases of original Bradley typefaces as 


THE ARION PRESS 


announces a new limited edition of 


THE SILVERADO SQUATTERS 


by 
ROBERT LOUIS STEVENSON 
with 
untroduction by OSCAR LEWIS 
notes by JAMES D. HART 
sixteen photographs by MICHAEL KENNA 
of landscapes vividly described by Stevenson in this account of his 
honeymoon with Fanny Osbourne in California in 1880 at an 
abandoned miners’ cabin on Mt. St. Helena and 1n the vicinities of 
Calistoga and Napa Valley, his finest achievement as travel writer. 
Edition 250 copies. Price $425.00. Contact the Arion Press, 460 
Bryant Street, San Francisco, Calif. 94107. TEL: 415-777-9651. 





The Antiquarian Booksellers’ Association of America 
invites you to attend the 
16™ INTERNATIONAL LEAGUE OF 
ANTIQUARIAN BOOKSELLERS FAIR 


16° FOIRE INTERNATIONALE DU LIVRE ANCIEN 


ONCE IN A GENERATION... 
for the first time in 30 years the ILAB Fair 
will once again take place in California. 
Please join us September 6-8, 1996 at 


THE CONCOURSE EXHIBITION CENTER 
AT SHOWPLACE SQUARE 
635 Eighth Street (Eighth at Brannan) 


San Francisco, California, USA 


The ILAB fair is recognized as the world’s most 
prestigious Book Fair and is expected to attract more 
than 250 booksellers from 20 member nations, 
bringing thousands of their best books, manuscripts 
and related materials from all over the world. 


You will not want to miss this unique gathering 


of international bibliophiles! 


FOR MORE INFORMATION PLEASE CONTACT WINSLOW & ASSOCIATES 


801 De Haro Street © San Francisco, CA 94107 
Phone: 415-695-1449 @ Fax 415-695-8748 
E-mail: winslow@slip.net 
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follows: one 12 pt. Roman, three 18 pt. (Roman, italic, extended), four 
24 pt. (Roman, condensed, extended, and open), three 36 pt. (Roman, 
extended, and open), and one case of 48 pt. condensed.” 

Anyone who is interested in this collection may reach Dr. Shaw at 
(206) 272-0632. Dr. Shaw adds that he always visits The Club when he 
finds himself in San Francisco, and we hope that all out-of-town mem- 
bers will remember to drop in whenever they come to The City. 


3s 


The Friends of the Bancroft Library recently sent out Keepsake 41, 
Harriet Martineau and America, Selected letters from the Reinhard S. Speck 
Collection. This Keepsake was edited and introduced by R. A. Burchell 
and handsomely designed and printed by Andrew Hoyem’s Arion Press. 
Peter Hanff’s forward pays tribute to Dr. Speck as a collector of 
“passion, diligence, and remarkable sensibility” and tells the story of 
his bequest of the Martineau collection to The Bancroft. The exten- 
sive manuscript collection came to The Bancroft in 1988, and the 
collection of Martineau editions in 1993, when Stan was so ill that he 
was unable to see the exhibition of his gifts mounted at The Bancroft 
in April of that year. Even a cursory glance at this Keepsake fills the 
reader with admiration for what Stan accomplished as a collector and 
for the role of ‘The Friends of the Bancroft in making possible such an 
ambitious work of scholarship. Many of us at The Book Club knew 
and admired Stan, and many Club members are among those 
involved with this Keepsake, so its appearance is an occasion for 
memories and plaudits. 


OBITUARY? 
Joyce Lancaster Wilson 


LONG-TIME BOOK CLUB MEMBER Joyce Lancaster Wilson—actress, 
printer, editor, teacher, artist, author—died on April 11th in San Fran- 
cisco from complications of hip surgery. She would have been eighty- 
two years old in August of this year. She was the widow of Adrian 
Wilson, esteemed book designer and fine printer—perhaps one of the 
dozen finest of the twentieth century. With her passing, it appears, 
also dies The Press in Tuscany Alley, which she had strived to save 
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as part of the printing-history program at San Francisco State Uni- 
versity. Her generous contributions to the program kept it alive for 
over five years, most notably under the direction of Peter Rutledge 
Koch (vide QN-L, Volume 56, Number 3, Summer 1991). 

Theirs, Joyce and Adrian’s, was a great love story, taking place against 
a political background of pacifism during the Second World War and 
McCarthyism in the decades thereafter. As Joyce Lancaster, she was 
one of the co-founders of The Interplayers, a dramatic company that 
dominated San Francisco’s theatrical world from 1947 to 1968, usually 
with Joyce in the leading feminine role. The company presented 
splendid revivals of Lorca, Ibsen, Chekhov, Strindberg, Shaw, and, yes, 
Gertrude Stein. The intellectual mix grew even headier with produtions 
of works by French dramatists Moliére, Jean Anouilh, Jean Giraudoux, 
and Jean-Paul Satre. Younger and local dramatists’ works—George 
Hitchcock and James Broughton, for example—were also presented to 
an enthusiastic, large audience. Through it all, Joyce Lancaster was the 
reigning star and a leading figure in San Francisco artistic circles. A split 
between the company and its artistic director, Loren Gage, truly ended 
in the dissolution of ‘The Interplayers in 1968. 

‘The programs for ‘The Interplayers’ productions were designed and 
printed by Adrian Wilson and are today some of the most sought-after 
ephemera among collectors of fine printing. Almost every program is a 
different size because Adrian used end-lots and leftovers donated by 
other printers, among them the Grabhorns, especially in the early years. 
Joyce Lancaster assisted in the production of the programs as well as in 
the first production of ‘The Press in Tuscany Alley, Printing for Theater, 
in 1957. She was also editor and co-author with Adrian of numerous 
works, including The Making of the Nuremberg Chronicle, Nico Israel, 
1976, and A Medieval Mirror: Speculum humanae salvationis 1324-1500, 
University of California Press, 1984. 

‘Too often overlooked in the achievements of Joyce Lancaster Wilson 
are her beautiful children’s books, written mostly by Joyce and designed 
and illustrated in many colors with her own wood blocks and linoleum 
cuts. A trade edition of Joyce’s 7oby was published by Holt, Rinehart & 
Winston, and the following were published by The Press in Tuscany 
Alley: Four Kings of the Forest, 1973; The Ark of Noah, 1975; A Child’s 
Garden of Verses, 1978; and The Swing, 1981. All of these volumes are 
splendid productions and excellent candidates for reissue. 

The love story of Joyce and Adrian ts brilliantly reflected in Adrian’s 
book 7wo Against the Tide, edited and with commentary by Joyce and 
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published by W. Thomas Taylor in 1990. At the time of her death she 
was working on a compilation, with commentary, of the letters of Adrian 
and Joyce Wilson. She is survived by their daughter, Melissa Marshall, 
son-in-law, Craig Marshall, and grandson, Gabriel Marshall. On Monday 
night, April 15th, at The Book Club of California, a special toast was 
raised to Joyce Lancaster Wilson by all members assembled. It was 
presented by Joyce’s long-time friend and printing colleague James 


Wehlage. Joyce Lancaster Wilson: Truly a woman of sovereign parts. 
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